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AURO-DANUBIA
Kinderhitfaprogekt Hir Rumanian

— LinkedIn
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EXPERIENCE

06 07

20.-27.06/2018
Social project
in Saniob

2021

06 o; 08
09/2018-03/2019 09/2019-03/2020 | 06/2020-09/2020 '
Exhibition design "Im Aupair & Language Service at "McDonalds
Fluss"; elective: Wach- School (C1) in Ireland
aulabor
2022 2023

Papa Luigi

ITALIEMISCHE EISKULTUR:

06 o7 08

08/2021-09/2021 04/2022-06/2022 08/2022-09/2022 12/2022-now

Summer Job at Marginal employ- Internship at Freelancer for "Stiftung

"McDonalds" ment at "Papa Luigi" "Stiftung fur Wirt- fur Wirtschaftsbildung"
(ice cart) schaftsbildung"
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Informatlon m.,,s Poster Desngn

HERBPOSTERS

202 7 The aim of this project was to collect 26 J v

objects of the same typology and to por-
tray and compare them on the basis of
their characteristics.

| chose herbs and analysed, documen-
ted and depicted them from different
perspectives. The first poster shows the
location and the soil requirements of the
chosen herbs. On the second poster
one can see the lenght of the leaves on
the basis of the herbs’ outlines. The
third poster visualizes the harvest season
of each herb in a diagram.

.‘ = &‘{ﬁ ’3‘3_;; . §
af«' s P

-

ontents




INIZON

Color Palette

Typography
Headline

Univers light
Univers light oblique

Themes

Body text

Univers light
Univers light oblique

Standort & Bodenanspruch (location & soil

requirements)

Blatterlange (length of the leaves)
Erntezeit (harvest season)

Herbs

Brennnessel
Basilikum
Giersch
ETWELL
Blutampfer
Kapuzinerkresse
Frauenmantel
Ganseblimchen
Kamille
Koriander
Malve
Sauerampfer
Lavendel

(stinging nettle)
(basil)
(goutweed)
(comfrey)
(blood sorrel)
(nasturtium)
(lady’s mantle)
(common daisy)
(camomile)
(coriander)
(mallow)
(sorrel)
(lavender)

Programs

Microsoft Excel

Adobe Photoshop
Adobe lllustrator

Adobe Indesign

Format

420mm x 594 mm (A2)

Liebstockel
Rotklee
Lowenzahn
Melisse
Oregano
Petersilie
Schafgarbe
Rosmarin
Salbei
Schnittlauch
Thymian
Spitzwegerich
Zitronenmelisse

(lovage)
(red clover)
(dandelion)
(balm)
(oregano)
(parsley)
(yarrow)
(rosemary)
(sage)
(chives)
(thyme)
(ribwort)

(lemon balm)


https://www.behance.net/gallery/166315847/26-Kraeuter

Melisse
Petersilic
Giersch
Blutampfer
Sauerampfer
Liebstockel
Spitzwegerich

W W

sel
9 Kapuzinerkresse
10 Frauenmantel

11 Beinwell

12 Koriander

13 Lowenzahn

14 Kamille

15 Schnittlauch

16 Rotklee

17 Basilikum

18 Scharfgarbe

19 Oregano

20 Thymian
21 Salbei
22 Zitronenmelisse

23 Ganseblimchen
24 Malve

Lavendel

26 Rosmarin

INSIIRVAVRIO]N

sonnig bis vollsonnig
sonnig
halbschattig bis sonnig

schattig

sehr sandiger Boden
sandiger Boden
feuchter Boden

sehr feuchter Boden

=
=

Kraut
Ginsebliimchen
Petersilie
Oregano
Koriander
Rosmarin
Lavendel
Kamille

Malve

Thymian
Basilikum
Kapuzinerkresse
Rotklee

Melisse
Zitronenmelisse
Frauenmantel
Salbei
Liebstockel
Scharfgarbe
Giersch
Blutampfer
Brennnessel
Sauerampfer
Beinwell
Schnittlauch
Lowenzahn
Spitzwegerich
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POSTER 1

26 Krauter, Standort und Bodenanspruch

“Standort & Boden-
anspruch” (location &
soil requirements)

Poster number one deals with
the themes location and soil. It
depicts a typical herb spiral.The
herbs are arranange according
to their appropriate location and
soil requirements. On the bot-
tom there are herbs which need
shadow and moist soil, while
the herbs inside prefer sun and
dry soil.



POSTER 2

. 26 Krauter, Blatterlange
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“Blatterlange”
(length of the leaves)

This poster shows the herbs ar-
ranged according to the length
of their leaves. On the bottom
right corner is the herb with the
shortes leaf and on the top right
corner the one with the longest
leaf. The small white arrows on
the edges indicate the viewing
direction in each of the rows.



POSTER 3

20

Erntezeit

“Erntezeit”
(harvest season)

This poster shows the harvest
season of the chosen herbs.The
herbs are portrayed by lines,
which extend from the starting
month of the harvest to the
ending month.The lenght of the
lines shows the duration of the
harvest season.
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Color Palette

Typography
Headline

Obviously light
Obviously medium

Themes

Analysis

Time

Butterfly effect
Age & Identiy
Interview

Infographics

Timeline

Locations

Key scene

Characters & their age

Body text

Freight Text Pro Book
Freight Text Pro Semi-
bold

Special effects
Colour palette
Symbols
Review

Sociogram
Symbols

Scenes
Recurring quotes

—> Behance

Programs

Microsoft Excel
Raw Graphs
Adobe lllustrator
Adobe Indesign

Data & Sources
Numbers for infographics:
collected & analyzied by me
Texts: BBC, npr, American
Scientist, Science Focus,
World Birds, Empire
Format

200mm x 280mm
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Headline

LAYOUT

CLAUDIA HAMMOND
Precios 3009

Most of us tend to think
of time as linear, absolute
and constantly “running
out”—but is that really true?
And how can we change our
perceptions to feel better

about its passing

°

THNeTE e

the English language. We all know what it fecls like as
time passes, Our present becomes the past as soon as it's
w&,mmmﬂnﬂ, 1f you live in
nmmdhﬁc,n&yu:jmmmmm
and go. And as we reach adulthood and beyond, we become
inereasingly aware of the years flashing by.

Although neuroscientists have been unable to locate a
single clock in brain that is responsible for detecting time
passing, humans are surprisingly good at it If someone
tells us they're arriving in five minutes, we have a rough
Idea of when 1o start to look out for them. We have a sense
urthew&sﬂmopﬂumw As a result, most of
us would sxy that how time functions is fairly obvious: it
pusses, at @ consistent and measumable rate, in a specific
m:—ﬁmmmm

Dfmm,mthmm[mrqmﬂuufﬂnnmny“h
exclusively blological, but rather shaped by our eulture
and era. The Amondawa tribe in the Amazon, for exam-
ple, has o word for “time™—which some say means they

don't have a notion of time us a

Events don’t framework in which events oceur.
(There are debates over whether

happenm this is parely a linguistic argument,

a set order. orwhether they really do perceive

time differenthy.) Meanwhile, it's
hard to know with scientific precision how people conceived
ufdmintkpur a5 experiments in time perception have
only been conducted for the last 150 years.
What we do know is that Aristotle viewed the present as
something continually changing and that by the year 160,
the Roman emperor-philosopher Marcus Aurclius was
Magmunﬂmﬁmmnﬂhdum

16

like something that flows in one direction, some scientists
beg to differ,

In the last century, Albert Einstein's discoveries exploded
our concepts of time. He showed us that time is actually
ereated by things; it wasn't there waiting for those things 1o
act within it. He demonstrated that time is relative, moving
maore slowly if an object is
moving fas. Evemss dont 'ThiS is why the
happen in 4 set order. There
h'l'tllhﬂcnnlmﬂw mdence from
inthe sense that Newronian phiysics is at

ﬁ"m"ﬂm“ﬁ;.ﬂt odds with how

ﬂnummmbeputmo
B e life feels.
hmtlhurlugmmhdmﬁlylnmﬂumﬂuprm
lndlheﬁltmﬂne-ptdufﬂmapumpﬂmmydm
share is how we think of our own past: as a kind of giant
video library, an archive we cun dip into ta retrieve records
of events in our lives.

‘Theoretical physicists, such as the best-selling writer and
physicist Carlo Rovelli take it even further, speculating that
time nefther flows, nor even exists. It ks an illusion.

~ Of course, although some physicists propose that time
dioes not exist, time perception—our sense of time—does.
This is why the evidence from physics is at odds with how
life focks. Cur shared idea of what the conceps of “future™
of “past” mean may not apply to everything everywhere
i the Universe, but It does reflect the reality of our lives
here on Easth.

Much like the Newtonian idea of absolute time,
hawever, ur belief in how time works for humans can alsobe
misleading, And there mav be a much better approach.
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COVER

The Curious Case of
Benjamin Button

= o B0 1, 005003

The cover shows a so called “matryoshka’; a russian souvenir. It is a set of painted wooden dolls
of decreasing sizes one hidden inside another. The biggest doll is typically an old person, while the
smallest, innermost doll is a baby. | used this principle and applied it to the movie, which tells the
story of Benjamin Button who is born as an old man and ages backwards so that at the end of his life
he is a baby. On the cover the dolls are in reverse. Each doll represents Button at a different age, the
biggest doll is the youngest and the smallest one is Benjamin as an old man.
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. Timelise

T 0 the timelise of the eati Sl wish all the # somes. The
fasiber & cirche mires fines conmect the curment scems with a ciele, which repeesenls
 crtaim locankon, On the tiseline one can see the length of the
curreat soene. The doe of the clocies shows the lengh of time
the bezation was shown durisg the movie, The sim of ihis 1S
i b0 shiw noe ondy vhe diversity of the places the film i
et i Bt alio {0 poin oo that orvealn locations don't sake up
& long perod of timg ben inamend appesr more frrqumely.

10 The CLNioUs ©o80 of Banamin Button

This is the timeline of the entire film with all the 83 scenes.The lines connect the current scene with
a circle, which represents a certain location. On the timeline one can see the length of the current
scene. The size of the circles shows the lenght of time the location was shown during the movie.The
aim of this infographic is to show not only the diversity of the places the film is set in but also to
point out that certain locations don’t take up a long period of time but instead appear more frequently.

&



KEY SCENE

JAMIE L VERNON

ek, 12, 3009

UNDERSTANDING THE
BUTTERFLY EFFECT

N Ba rly 45 years ago, during the 130®

meeting of the American Association for the Advancensent
of Science, Fdward Lorenz posed s questhon: “Docs the Bap
of & busterfly's wings In Brazil set off 2 vomado in Texas?™
The answer to that question probably differs from what
you've heard,

The corcept referred to as the butterfly effect has been
embraced by popular culture, where the term s often
wsed o emphasive the outsize significance of minuze
eoCurTences, a5 in the 1990 movie Havara, bn which Rebert
Redford, playing the role of Isck Well, 3 gambler with a
knack for math, prociaims to his costar, Lena Ofin, that “a
burterfly can flutver its wisgs over a flower in China and
cause 3 hurricase in the Caribbean.”

Losenz, the mild-mannered Massachusctis Insthute
of Technology meteorology professor who developed the
concepl, Bever intended for it to be applied In this way.
Indeed, he meant to convey the oppesite point.

The purpese of hls provocative question, he said, wasto
illastrate the Jdea thas same complex dynamical systenss
exhibit unpredicable Behaviors such that small variances
in the inkial conditions could have profound and widely
divergent effects on the system’s owtcomes. Beeause of the
sensitivity of these systems, owtcomes are unpredictable,
This idea became the basis for a branch of mathematics
knmoum as chans theory, which has been applied In eountless
scenarios since its Introduction.

Lomenz's insight calbed inta question laws introduced a5
early as 1687 by Sir Isaac Newton suggesting that natere is
a prohabilistic mechanical systens, “a clockwork universe”
Stmilarly, Larenz challenged Plemre-Simon Laplace, who
argued that unpredictability bas no place in the universe,
asserting that if we knew all the physical laws of nature,

then “nothing would be uncertain and the future, as the
past, would be present 1o [our] eyes.”

Lorenz discovered that this deterministic irterpretasion
of the universe could pot sccount for the imprecision in
‘human measurement of physical phenomena. He chserved
that nature’s interdependent cluse-and-effect relativnskips
are 100 compe 1o resolve, To sppreximate the maoss likely
outcomes for such complex systema as weather parterns, he
began using sets of slightly different starting conditions w
conduct parallel meteorological simubstions. This method
is still uged today 1o generite our daily weather forecasts,

©On the cover of this Issue, we posc a question: “If we
«could rerun Hfe from the beginming, would it tusn out the
same?” In “Replaying Evolution,” Zackary Blount addresses
this question through empirical analyses of the Long-Term
Evalution Experiment, an ongoing stady In experimental
evalution—now approaching 30 years of mvestigation—that
has heen tracking genetic changes in several initially identi-
<al populatians of Escherichia coll bacteria, He investigates
the role of gmall differences bn the evolutionary substrate
on the vateome of the process, In “Anyose Can Become 8
Troll” Justin Cheng, Cristian Danescu-Niculescu-Mizil,
Juse Leskovee, and Michael Bernstein explain that the
likelihood ardinary people will cultivate certsin online
behaviars also deperds on specific ciscumstances, ones that
neither guarantee nor exclude the possibility of becoming
an sggressor; and in Techoologue, “Smart and Squishy
Rabots,” Yigit Mengi; describes the unique technaligics]
conditions under which the development of soft-bodied
Tobats became feasible. Each of these features 2 complex
syttem—evolwiarary, prychological, of 1echnical—that
demogstrates the utllity of chaos theory for identifying
circumstances with unpredictable ostcomes. »
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Fomerines
Wirzhor ie's by accidens

: Key Scene

Inibéuseene Daisy bas horsogkdont and Fincher prosents
chee Burnerly Eoct. The scene surtsar thesop.om the right
wrad endn 51 the Botom on the beft. First s we & wom-
et leaving bar sppartme i, goieg back these and leaving
mgain She then waits for 3 taxh which leaves sad has s
wralt foor the et o, because the v driver had swepped
for u coffee. Afrer she jgeta In the v they bave toitop
for 3 resa coeaaing 1he Stpeet. He had ket for work lne:
ehan normaty because he fonpot 1o set hie s, After
thust the drberr walts cotside o botkque for the woman 10
ok paciage, Thes the taxd by locked by sdelivery
Ensch Wkile i s Lo walt for s el lighe Dalsy and bey
frend oo cut of dhs tther and che i hies Daisy.

of Ty e g, theere's Tt g ot i b s i

16 Tha curious cage of Benamin Button

Here you can see the key scene where Fincher presents the Butterfly effect. The scene starts at the
top on the right and ends at the bottom on the left. First we see a woman leaving her appartment and
waiting for a taxi which leaves. After she gets in the next taxi they have to stop for a man crossing
the street. He had left for work later than normally because he forgot to set his alarm. Later the driver
waits outside a botique for the woman to pick up a package.Then the taxi is blocked by a delivery
truck. After that Daisy and her friend come out of the theater and the taxi hits Daisy.

&
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Sociogram

Thi sociogram share the deferent rypei of relasienstips e mais
ebacacier Nerjarmin bhas with sl tha seppomiag actors in the Bim. E3ch
weclored cirche represmis § pelariostbi category, The lines o BoC
il the dymamic of s peliionsbips but sl Lhe lenghe, The dushod
Tines ere sddirional In case the relationship kst acomlly that leog:

DEE TAYLOR

Apr, x3, 2008

AGE AS IDENTITY: ARE WE ALLOWING IT
TO DEFINE US TOO MUCH?

Let’s doaway with tired, lazy
stereotypes—for example, of
smug, entitled millennials
attached to their phones with
no respect for others, and or-
nery, technologically challenged
seniors with mental decline

0 flll thevaricus

cultural categories we
put ourselves into-—like
race, class and gender—
our &ge ks unigue in that
it is in a constant state of
change yet seems to be doeply
Intertwined with our sense of
sclf, We describe oursclves as a
=xz-year-odd” srudent, a “middle-aged”
pareit of two, & “76-year-old™ cancer
BNEVOR, & “young” man, an “old” woman.
Ogr age 2ct3 a5 3 qualifying stamp we put in froat
of descriptions of ourselves and others.

Part of belng buman means construscting an idensity for
ourselves, bt are weallovwing cuar age to define us too much?
Soclal peychologiss tell us that the construction of
identity is deeply rooted in social context, meaning our
sense of self Is something we negotiate with hiow we think
others percefve us, Thit docsn't mean we simply adopt the
eengs of identity that others project anto us, Instead, we

sabconsciously take these perceptions into sceount.

Problamatic If internalized

Theee's a dichotomy between bow we see curselves and
how athers see us, snd together these two negotiate our
sense of self. For example, people will treat us differently
based an our age. There are perceptions of naivety and
ertitlement with being voung, and perocpeians of decline

and fragility with clder ape. These ageist notlons become
especially problematic when we internalize them and allow
them to determine how we see oursehves.

The truth is that aging Is more complex than the
perceptions of decline we assign it Because of the way
our beain ages, there s livtle age-related decline in mengal
fanerions, such a5 vocabulary, numerical skills, and geneml
knewledge. But other menzal capabiliies, such as aspects
of memory, processing speed and multiasking. can begin
1o see decline. Soclal psycheanalyst Jung writes, “the
afternoon of |ife i just ae full of meaning as the morming;
anly, its meaning and purpose are different.” The number
af years we've been alive shouldn't dicuate our value. You
can own your age withowt letting it own you,

Lifa rhythms ara uncontraliabie;
raactions to tham aren't

e are so much more than the uncontral lable rhythms life
hrings us. More than cur age, of our allments and physical
lmitations. Our ageney comes in the way we choose to
react to thess rhythms, and how we choose to treat others.
And berause so much of our sense of self is continually
maderated by our interactions with others throughoat life,
the way we change hew we think of curselves has to invalve
the way we Lreat others.

Let's celebrate oursclves and cahers for the Bves we bulld,
the things we create, aur incredible talents, the kindness
and empathy we show one another, and our willingness w
alwarys try 1o he betier, at any age. o

SOCIOGRAM

26 e cunous 450 o enamin Bunton w 27

This sociogram shows the different types of relationships the main character Benjamin has with all

the supporting actors in the film. Each colored circle represents a relationship category. The lines

show not only the dynamic of the relationships but also the lenght. The dashed lines are additional @
in case the relationship isn‘t actually that long.
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FOUND IN THE MOWIE COLOR PALETTE

BUILDING THE CURIOUS FACES OF
THEMJAMIN BUTTON"
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INIZON

Color Palette

Typography

Headline Body text
Univers Roman Univers Bold

Univers Extended

Information levels

Meta level: Meso level:
The Danube Basin The Watercycle
Macro level: Micro level:

The Salzach Basin The Salzach Basin

Infographics

Worldmap Area & population
Danube basin map Watercycle
Salzach basin map Comparisons
Salzach micromaps Rain & discharge
Length, source, mouth, Storage & ground-
elecation difference water

—> Behance

Programs

Microsoft Excel
RawGraphs
QGIS

Adobe lllustrator
Adobe Indesign

Data & Sources
IASSA:

LInternational Institute for
Applied Systems Analysis”

Format

289 mm x 380 mm (Tabloid)


https://www.behance.net/gallery/165741283/The-Danube-Basin-Watercycle-Project

Sketches

km3/year/basin km3/year/basin  km3/year/basin km3/year/basin
Evapotranspiration

National Geographics
“Lives Still at Risk”

Laboratory Amanda Buck
Basel - “How the Reces-
“Icelandic : e - He i, f = s sion Changed Us”
Lessons” ; s a

Nicholas Felton National —
“Annual Report” Geographics
“World of
Rivers”

Darjan Hil,
Nicole Lachen-
meier “Visuali-
zing Complexity”

Inspiration



THE DANUBE BASIN WATERCYCLE PROJECT
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META LEVEI

i P ‘~~~"’W Mockupworld

5583

#in For othiers. 8's 50t kmpawy

On the world map one can see the Danube Basin, which is located in Europe, the Nile
Basin in Africa and the Krishna Basin in Asia. They do not only differ in terms of the
continents they are on but also in a lot of other contexts like climate, wateruse, popu-
lation, area, length and elevation of the rivers, the share of forest, urban and irrigated
areas and at last also the amount of rain, snow, discharge and evaporation.
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The challenge of the macro level was definitely the map of the Danube Basin, since there is so much to
show. | decided to write the names of the countries the basin contains in the map and to put the tributaries
and the cities in the legend, so that the viewer is not overwhelmed by too much text. | also wanted to put
the focus on the Danube basin and therefore chose the color orange. The idea for the grid came at our ex-
cursion to the IIASA in Laxenburg, because a lot of scientists talked about a grid system they use.

MACRO LEVEI



MESO LEVEI
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The Salzach is tha main river in th
Austrian state of Salzburg, =

e For countless centuries, Salzburg's main

i ! | b md ]
: . | =
A e | artary has ferged its way through the
- G | L] haart of the historical district. The color-
bont the Balr el ', b mi ful array of opportunitios along its banks
. oo | ma =

naver fail to lure locals and visitors alike.
M Rk B g

For the meso map | used the same color code and the same labeling for the main rivers, the borders and
the cities, in this case only Salzburg. For the smaller rivers | chose a different color of blue and hatched
lines, since this made them differ from the larger ones. The other three maps where quite interesting to
make. There | only show the basin area, the main rivers and the Salzach River. | wanted to put the focus on
the Basin and especially on the main themes cropland, forest and built-up in the year 2019.

Freepik



MICRO LEVEI
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THE WATERCYCLE
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The water cycle, also known as the
hydrologic eycla or the hydrological cycle.
is a bingaochamical cyclo that descrbes
he continuous movement of watar on.
above and bolow the surface of the Earth.

The micro level shows a lot of different visualizations. On the top there is the watercycle of the year 2001
with all the water that comes in on the left and all the water that goes out on the right. You can see the
share of snow and rain each month but also the share of discharge and evapotranspiration. Below there
is a visualization which compares the two years 2001 and 2002 and shows the amount of water coming in
and out. Below one can see these two compared again but there on the basis of the overall water amount.
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Micro maps are zoomed-in maps, which show certain numbers through the color and
the size of symbols. On top there is a map of the three parts | chose. The second one
shows the rain, discharge and total evapotranspiration of September 2002. The dark
blue dots represent the rain and are the most permanent, which means that in this
month and area more water got in through rain, than got out through discharge.
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This project deals with the sinking of the RMSTitanic
in a primarily analytical way. The main aim was to
create levels, which show the topic from different
perspectives. On the first level a variety of neutral
information is conveyed through visualizations,
diagrams and texts, while on the second level,
quotes and profiles from  Titanic passengers give
a personal insight into the topic. On a further level,
personal reports are combined with detailed info-
graphics.The colors stand for the respective class
on the ship.Yellow represents the first class, orange
the second, brown the third and turquoise shows
the crew members. A light green is used for all the
other elements.
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The left page shows a map with the intended and the actual course of theTitanic, as well as the starting point
Belfast, the three stopping points Southampton, Cherbourg and Queenstown and the planned destination New
York. On the right page there is an explanantion of the layout, the key for the entire newspaper and a list of con-
tents containing the themes, the articles, the infographics and the passengers who are presented.The people in
colour are the ones who survived, while the ones shown in black and white went down with the ship.
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On this spread one can take a closer look at the profile of the Titanic. The different rooms and areas of the ship
are displayed in specific colors. Each color shows which class was allowed to stay in this area. It is not difficult
to see that the 1st-class (yellow) had the most space available. The top part of the page shows the number of
decks, a timeline of the process, information about the construction of the ship, the number of bulkheads and
water ballast tanks, as well as an infographic explaining how the engine works.




DECKPLAN & ROOMS

Page 6 and 7 show the D-Deck, also known as the Saloon Deck. Next to the 2nd-class dining saloon, the 1st &
2nd-class pantry, the 1st-class galley and pantry, the 1st-class dining saloon, the 1st-class reception room the
reader can also find the 3rd-class promenade, the firemen’s rooms and staterooms. The top part displays rooms
in greater detail, gives information about prices, accommodations, used and unused space, the number of berths
and the seats and size of the dining saloons. On the left there are passenger’s quotes about the rooms on the ship. aw




SIZE OF THE TITANIC

CONSTRUCTION & PREPARA-
TION FOR THE FIRST VOYAGE
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The main theme of this spread is the size of theTitanic. The ship is as long as 5 4/56 commercial planes, 22 busses
or 59 cars, as wide as 2/3 of a commercial plan, 2 1/2 busses or 6 4/5 cars and as high as a 16-story building.The
sector above compares theTitanic to the Lusitania, one of its main rivals and to the Symphony of the Seas, one
of the biggest cruise ships nowadays.The reader is also informed about the Harland & Wolff workers and the speed
of theTitanic. On the left one can find a quote from Captain Edward Smith.




PASSENGERS

AN ACCOUNT OF THE TITANIC SENGERS
DISASTER BY A SURVIVOR i MU
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The pages 10 and 11 portray an infographic about all the passengers onboard the Titanic divided in seven age
groups. The colours show in which class the person travelled, while the people shown in darker colours survived
the sinking, the ones in lighter colours were victims. Here the reader can see that most passengers were bet-
ween the age of 20 and 29 years old and that most of the victims were found among the crew members and third-
class passengers. The map shows the pickup points with the amounts of the boarding passengers.




This spread shows all theTitanic survivors, sorted alphabetically. Yellow colored photos show 1st-class passengers,
orange colored ones 2nd-class passengers, red colored ones 3rd-class passengers and the turquoise photographs
portray all crew members who survived the disaster. On each page there are also colored rectangles without a
photograph of the person. This is because there was not a photo of everyTitanic survivor.
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The theme of these two pages is the Edwardian Era.The illustrations portray typical clothing at this time and on
the top page a timeline shows all the important events that happened between years 1901 and 1912. On the right
the reader can find this quote: "It seems to me that the disaster about to occur was the event that not only made
the world rub its eyes and awake but woke it with a start keeping it moving at a rapidly accelerating pace ever
since with less and less peace, satisfaction and happiness.To my mind, the world of today awoke April 15th, 1912
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Here the supply of food on the ship is portrayed on two scales. While the coffee packages on the top left were the
lightest, the potatoes on the right were the heaviest item on the ship. Under each item one can find the weight in
pounds and kilograms and the quantity. Above there are illustrations of typical breakfast and dinner meals and
one can find the dinner menu of each of the three classes.
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This spread shows theTitanic's collision with the iceberg, which was said to be 274 meters high and 122 meters
long. In the text Olaus Abelseth, a 3rd-class survivor tells the occurring events from his point of view. The page
also deals with the number of icebergs born each year along the coast of Greenland and the amount of water the
Titanic took on after the collision. There is also a visual showing how the ship strikes the iceberg and how the
water got in and a timeline that shows what happened after the iceberg was spotted.
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The pages 10 and 11 depict an infographic about the sinking of the Titanic. At 11:40 p.m the ship strikes the ice-
berg. After that water gets in through the damaged areas and six bulkheads are flooded. Two and a half hours
later the stern rises out of water and only a few minutes later the the ship breaks into to pieces. At 2:18 a.m. the
bow continues to sink, th stern rises higher out. Two minutes later the ship finally disappears into the sea. Both
the stern and the bow section needed between five and ten minutes to reach the bottom.

SINKING




OLD PHOTOGRAPHS

The left page shows photographs of the 1st-class lounge, the 1st-class dining room, the reading and writing room,
the Cafe Parisien, as well as of theTitanic, the Captain, the lifeboats and the icy waters before the disaster. On the
right side there are only photographs after the sinking of the Titanic. One photo shows a newspaper boy selling
copies of the Evening News, another shows a crowd of people awaiting the Titanic survivors in New York. Three
photos portray the lifeboats filled with people, while one shows them hanging from the side of the Carpathia.




LIFEBOATS

i

The last page shows the lifeboats, their capacity and also the
distribution of passengers. Each colored circle shows an oc-
cupied seat, while the white circles show unoccupied seats.
Most of the boats left the Titanic only half full.
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STIFTUNG
WIRTSCHAFTS
BILDUNG

2lopment, lllustrations

CTS

In the summer of 2022 | did a 6-week internship at
the “Stiftung fur Wirtschaftsbildung” in Vienna. They
are a foundation which aims to bring realistic and
responsible economic education to schools. In

my time there | designed informational flyers and
inventations, came up with a concept and a layout
for a report on effectiveness and created a lot of
illustrations, graphics and diagrams for educational
material. | am really grateful for the experience and
was warmly welcomed into the team. Even now,

a year after my internship, | am still working with
them, making graphics or illustrations.

Reference: +43 664 4011442; simone.weinbacher-
traun @stiftung-wirtschaftsbildung.at
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‘Wirkungsbericht zum Fortbildungsprogram '.'.
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BRIEF OVERVIEW

IN DER SCHULE &

\ﬁ STIFTUNG

L L]
FURS LEBEN LERNEN BT

Die Stiftung fiir Wirtschaftsbildung unterstiitzt Schulen
der Sekundarstufe I dabei Schiiler:innen mit lebensnahen
Wirtschafts-, Finanz- und Zukunfiskompetenzen zu starken.

Schwerpunkt setzen mit dem Schulpilot Wirtschaftsbildung: Mit dem
4-jahrigem Schulpilot Wirtschafshildung setzen Schulen im Rohmen der
Schulkautenomie einen Schwerpunkt auf Wirtschaftsbildung. Beginnend
mit dem Schuljahr 23/24 in der 5. Schulstufe begleitet der Schulpilot Schu-
len vier Johre bis alle vier Schulstufen durchloufen sind. Der Schulpilot
wirtschaftsbildung bietet den Schulpilot-Schulen ein sehr umfangreiches
Begleitmafinohmengprogramm wie Lehr- und Lernmaterial, Lehrkrafte-Fort-
bildung, Schul-Coaching, Vernetzung und finanzielle Forderung. Bereits
30 Pilotschulen dsterreichweit starten ab Herbst,

Jetzt voranmelden unter: Voranmeldung zur Teilnahme am Schulpilot
aftsbildung (o

Kostenloses und qualitétsgepriiftes Lehr- und Lernmaterial auf
der Plattform haft-erleben.at nutzen.

Akfionstag veranstalten: Finanzielle Unterstiitzung bis € 1.000 fiir einen
Tag zu einem Thema Wirtschaftsbildung an der Schule

Antrag flr Wintersemester 2022/23 bis spat. 30.1.2023 - Umsetzung bis
spét. 20.2.2023 -> Hier anmelden! Ideen fir Aktionstoge gibt es hier!

Detaillierte Informationen zu allen Angeboten und Antworten auf
Fragen gibt's beim Info-Talk:

Donnerstag, 22. September 2022 um 16 Uhr -» zt_anmelden!
Montag, 3. Cktober 2022 um 14 Uhr-> Jetzt anmel
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Wirtschaftsbildung auf BILUNG
Bundesldndertour

Spannende Schulen und Projekte kennen-
lernen und mit anderen Gestalteriinnen aus
Bildung und Wirtschaft vernetzen.
Linz
Salzburg

Innsbruck

Eisenstadf
Klagenfurt

r Impulsvortrag: ‘Kooperation Schule und Indusirie’,
schafrerdinnen (WKO)  Sabine Sattler, Die Industrie

aboration
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oy A
Hia Eisenstadt
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CONTACT ME

Be

Number: +43 650 9863110

Email: hannah.hornisch2501 @ gmail.com

Instagram: hanns_designs

Behance: Hannah Hornisch

LinkedIn: Hannah Hornisch
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